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 Abstractt]   In this study, I demonstratively explored the technique of stuccoing nimbuses in gothic period fresco. I identified the technique 
of the Giotto school based on many precious resources that I was able to collect while restoring the fresco of ‘The Legend of the True Cross’. I 
identified the technique using ‘Il libero Dell’arte’ (‘The Craftsman’s Handbook’) written by Cennino Cennini. I then expanded my research 
to include the nimbuses of the Firenze school and proved that even though most of the nimbuses were made with almost the same technique 
as Cennino Cennini’s definition of the Giotto school technique, nimbuses made by Fra’ Angelico (the great master of early Renaissance 
fresco) differ greatly from them. I discovered that there was a difference between the nimbuses in two of his masterpieces, ‘The 
Annunciation’ and ‘The Crucifixion and Saints’. In the last chapter, I investigated the technique used to make the nimbuses in ‘The 
Annunciation’. In this chapter I will clarify the technique used to make the nimbuses in ‘The Crucifixion and Saints’.
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円光に該当する 4人の聖職者以外の 13人の円光（No. 22～
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ア松脂を重量比 16 : 1で加熱混合したもの 14を使用した。
なお，錫板の厚みは先の報告書におけるサンプル調査の
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